Soo0¢ ALL STYLE & ARTICOLATION
A. LoNg "Dax" Notes

TeNoto J'S 02 LONGER: ACCENT é HOLO AT FULL VOLUME. USE A TONGUE CUT-0FF IF A 2EST FOLLOWS.

J 02 LONGER: PLAY WITH A FP ANO CRESCENDO T0 THE CUT-OFF.
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8. 371 Note "Oane"

Use LEGATO TONGUING WITH FULL VOLUME. DOWNBEAT NoTes Age LeNaeR (1/3) & upseats age eviakee (1/5).
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l AL STYLE & ARTICULATION
Q. "Dor" Notes

S0LI0 ACCENT VOLUME WITH TONGUE CUT-0F. ALWAYS L/ OF THE BEAT,
AND PLAYED THE SAME WHETHES MARKED ACCENT 02 MARCATO, 02 COMPLETELY UNMAQUED.
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0. "Oan-0or" COMBINATIONS
"OAK" NOTES SOUND QONNECTED 10 NOTES S€£02€ ANO AFTEQ THEM, REMEMSER THAT NO MAZKING MEANS A of SHOULO 8¢ PLAYED "o,
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Qane SrvLe é AeTICULATION

16 PLAYED AS A S0FTER "000".

’

ANy ﬁ WHICH PRECEDES A "Dor"

€. "000" Notes
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G. EXTeA ACCENTS

Qane SrvLe é AeTICULATION

UJHEN THEY AgE NOT "0005", AOD EMPHASIS 10 L) T0PS OF CONTOURS ANO ) OFFBEATS THAT OON'T SURROUND TOPS OF CONTOURS.
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H. SLues BerweeN ta Notes
IN 374 NOTE QUNS, WHEN ACCENTS, "0006", AND "00TS" OON'T INTERPEQE, SLUR BETWEEN UPBEATS AND DOWNBEATS.
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AL10/BA21 SA ALL STYLE £ ARTICULATION —

A. LONG "Oa#" Notes
TeNuTO J'S 02 LONGER: ACCENT é, HOLO AT PULL VOLUME. USE A TONGUE CUT-OFF IF A 2EST FOLLOWS.

y ~ 2 . 2 . 2 74 2 = . 2
t & 7 7 7 L z j 7
4 /
J 02 LONGER: PLAY WITH A P ANO CRESOENDD TO THE CLT-OFF.
4 g — B e
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B. 31 Note "Oans’
Use LEGATO TONGUING WITH FULL VOLUME. DOWNBEAT NoTes A2e LONGER (1/3) & upsents age auiewee (1/3).
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Q. "Oor" Notes
S0LI0 ACCENT VOLUME WITH TONGUE CUT-0FF. ALWAYS 1/% OF THE BEAT,
ANO PLAYED THE SAME WHETHER MAQUED ACCENT 02 MAQCATO, 02 COMPLETELY UNMARLED.
R
4 A A A A > > > >
—T—¢ \ 2 % — T 4 — 4 —
A b d bd ] I b d I ] I 1 I A
Ld L4 i Ld i ,I )
17 /
04
& c4 A A A A > =
y 4 v 1T & —®—& [~ 4 — - — &
A s i b d s i b d I 1 1 ] ] I b d
LJ LJ L] ,j ,I l l L]
i

0. "Oan-0ot" COMBINATIONS
"OMK" NOTES SOOND CONNEQTED T0 NOTES BEF0RE AND AFTER THEM, REMEMBER THAT NO MAZKING MEANS A o SHOULO € PLAYED "Dor".
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) ALL STYLE & ALTICOLATION
€. "000" Notes
ANY .b WHICH Peece0es A "D0T", 16 PLAYED AS A S0FTER "D00".
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£. "D00-Wan" Nores
WHENEVER A .b PRECEDES A J 02 LONGER NOTE, THEY AQE PLAYED “000-Wak".
The "WAR" NOTE 16 SLUR2ED INTO (NOT TONQUED) ANO PLAYED WITH A HUGE BREATH ACCENT.
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6. EXT2A ACCENTS
WHEN THEY ARE NOT "D005", ADD EMPHASIS T0 D T0PS 0F CONTOLRS AND Z) OFFBEATS THAT OON'T SUR2OUND TOPS OF CONTOLRS.
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H. SLLes BerweeN 31 Notes
IN 8TH NOTE 2UNS, WHEN ACCENTS, "0005", AND "007TS" OON'T INTERPEQE, SLUR BETWEEN LPBEATS AND DOWNBEATS.
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TeNog Sax Tare SvLe é, ARTICOLATION anene Wwirits
A. LoNG "Oan" Notes
TENUTO o6 02 LONGEQ: ACCENT & HOLO AT FULL VOLUME. USE A TONGUE CUT-0FF IF A €57 FOLLOWS.
o - e 5 - S 3 » .. -
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) 62 LONGER: PLAY W0ITH A FP ANO CRESCENDO 10 THE QUT-0FF.
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B. 34 Note "Oans"
Use LeqaTo TONGUING WITH FOLL VOLUME. DOWNSEAT Notes Age LoNaee (1/3) & upseats age aviewee (1/3).
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Q. "Dot" Notes
SOLI0 ACCENT VOLUME WITH TONGUE CUT-0FF. ALWAYS L/% OF THE B€AT,
ANO PLAYED THE SAME WHETHER MAQKED ACCENT 02 MARCATO, 02 COMPLETELY UNMARED.
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0. "Dan-001" COMBINATIONS
"OAH" NOTES S0UND CONNECTED 0 NOTES BEFORE AND AFTEQ THEM. REMEMBER THAT NO MACKING MEANS A o SHOULO € PLAYED "00r".
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ALL STYLE & ALTICOLATION

€. "000" Notes
ANY J> WHICH PRECEDES A "D0T", 16 PLAYED AS A S0FTER "000".
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£. "D00-Wan" Notes
WHENEVER A .b PRECEDES A J. 02 LONGER NOTE, THEY ARE PLAYED "D00-WaH".
The "WAH" NOTE 16 6LUREED INTO (NOT TONQUED) ANO PLAYED WITH A HUGE BREATH ACCENT.
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6. EXT2A ACCENTS
WHeN THey Age NOT "0005", ADD EMPHASIS T0 L) T0PS OF CONTOURS AND 1) OFFBEATS THAT DON'T SURROUND TOPS OF CONTOURS.
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H. SLLRS BerweeN dra Notes
IN 87 NOTE QUNS, WHEN ACCENTS, "0005", AND "00TS" OON'T INTEQFEQE, SLUR BETWEEN UPBEATS ANO DOWNBEATS.
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ToUMPET qare S1vLe é, ARTICULATION N
A. LONG "Oaxt" Notes
TENUTO 'S 02 LONGER: ACCENT & HOLD AT FULL VOLUME. USE A TONGUE CUT-OFF IF A 2EST FOLLOWS.
y 4 . 2 \ 2 \ 2 -4 A \ 2 N . 2
L ¥ F F £ F 2 — F
J 02 LONGEQ: PLAY WITH A £P AND C2E5CENDD T0 THE CUT—OFF. -
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B. 874 Nore "Dans"
Use LEGATO TONGUING WITH FULL VOLUME. DOWNBEAT NOTeS Aze LONGER (L/3) & upsents age cuieree (1/3).
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Q. "Oor" Nores
SOLI0 ACCENT VOLUME WITH TONGUE CUT-0FF. ALWAYS 1/% OF THE BEAT,
AND PLAYED THE SAME WHETHER MALED ACCENT 02 MARCATO, 02 COMPLETELY UNMAQUED.
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0. "Oan-001" COMBINATIONS
"OAH" NOTES SOUND CONNELTED 70 NOTES BEFORE AND AFTER THEM. REMEMBER THAT NO MAZKING MEANS A o SHOULO 8¢ PLAYED "Dor".
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ALL STYLE & ALTICOLATION

€. "000" Notes
ANY ) WHICH PRECEODES A "DOT", 16 PLAYED AS A SOFTER "000".
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£. "Doo-Wax" Nores

(OHENEVER A o) PRECEDES A o. 02 LONGER NOTE, THEY ARE PLAYED "000-WAH'.

THe "WAK" NOTE 16 SLUZRED INTO (NOT TONGUED) AND PLAYED Wirh A HUGE BREATH ACCENT.
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6. EXT2A ACCENTS
UHEN THEY AZE NOT "0006", ADD EMPHASIS T0 L) T0PS OF CONTOURS ANO L) OFFBEATS THAT DON'T SURROUND TOPS OF CONTOURS.
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H. SLLRS BerweeN dra NoTes
IN 37H NOTE QUNS, WHEN AGOENTS, "0005", AN "0076" OON'T INTEFERE, SLUC BETWEEN UPBEATS AND DOWNBEATS.
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TROMBONE qare S1vLe é, ARTICULATION Coeris WINTes
A. LONG "Oaxt" Notes
TeNUTO J'S 02 LONGER: ACCENT é HOLO AT PULL VOLUME. Vsg A TONGUE CLT-0FF IF A QEST FOLLOWS.
= e = —— . : .
Z— v v v — 7 : 7
7 ” J
J 02 LONGER: PLAY WITH A P ANO 0RESOENDO TO THE CLT-OFF.
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B. 371 Note "Oans"
Use LegAto TONGUING WITH FOLL VOLUME. DOWNBEAT NoTes Aok LONGER (1/3) & upseats ae auiekee (I/5).
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Q. "Dor" Notes
SOLIO ACCENT VOLUME WITH TONGUE CLT-0F¢. ALWAYS 7/% 0F THE BEAT,
AND PLAYED THE SAME WHETHER MARKED ACCENT 02 MARCATO, 02 COMPLETELY UNMARKED.
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0. "Oan-001" COMBINATIONS
"OAR" NOTES SOUND CONNEQTED T0 NOTES BEFORE AND APTER THEM. REMEMBER THAT NO MAQKING MEANS A J SHOULO B€ PLAYED "Dor".
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ALL STYLE & ALTICOLATION

€. "000" Nores
ANY .b WHICH PRECEOES A "DOT", 16 PLAYED AS A S0FTER "D00".
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£. "000-Wan" Nores
WHENEVER A .b PRECEDES A J 02 LONGER NOTE, THEY AQE PLAYED "000-Wak".
THE "WAK" NOTE 16 SLUR2EO INTO (NOT TONGUED) ANO PLAYED WITh A HUGE B2EATH ACCENT.
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6. EXT2A ACCENTS
WHEN THEY ARE NOT "0009", ADD EMPHASIS TO 17 1005 0F CONTOLRS ANO 2) OFFBEATS THAT OON'T SUR20UND TOPS OF CONTOLRS.
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H. SLU2s BetweeN dri Notes
IN 87H NOTE 2UNS, WHEN ACCENTS, "0005", ANO "007S" DON'T INTERPERE, SLUR BETWEEN UPBEATS ANO DOWNBEATS.
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LITAL é
A. LONG "Oaxt" Notes
TeNLTO J's 02 LONGEQ: ACCENT é HOLO AT PULL VOLUME. USE A TONGUE CUT-OFF IF A REST FOLLOWS.
]
& s s s N 2 N s
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J 02 LONGEQ: PLAY WITH A.EP AND CRESCENDD T0O THE euv-o::. -
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B. 3r# Note "Oans’
Use LeqaTo TONGUING WITH FULL VOLUME. DOWNBEAT NOTES Age LONGeR (1/%) & UPBEATS ALE QVICKER 3.
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Q. "Oor" Notes
S0LI0 ACCENT VOLUME WITH TONGUE CUT-0FF. ALWAYS /% 0F THE BEAT,
AND PLAYED THE SAME WHETHER MAQKED ACCENT 02 MARCATO, 02 COMPLETELY UNMARKED.
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0. "Dan-001" COMBINATIONS
"OAR" NOTES GOUND CONNECTED T0 NOTES BEFORE ANO AFTER THEM. REMEMBER THAT NO MARKING MEANS A o SHOULO 8¢ PLAYED "Dor".
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ALL STYLE & ALTICOLATION

€. "000" Notes
ANY .b WHICH PRECEDES A "001‘", 16 PLAYED AS A S0FTER 000"
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£. "D00-Wad" Nores
WHeNEVER A .b PRECEDES A J 02 LONGER NOTE, THEY AQE PLAYED "000-Wan".
The "WAH" NOTE 16 SLU2ED INTO (NOT TONQUED) ANO PLAYED WITH A HUGE BREATH ACQENT.
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6. EXT2A ACCENTS
WHEN THeY ARe NOT "0008", ADD EMPHASIS TO D T0PS OF CONTOLRS AND Z) OFFBEATS THAT OON'T SU20UND TOPS OF CONTOLLRS.
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H. SLL2s BeTweeN STi Notes
IN 314 NOTE QUNS, WHEN ACCENTS, "0008", ANO "00TS" DON'T INTEQPEQE, SLUL BETWEEN UPBEATS AND DOWNBEATS.
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¢ upseats age avieee (1/%).

ALL STeLE & ARTICULATION

A2

o
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4
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N

J'S 02 LONGER: ACRENT é, HOLO AT FULL VOLUME. USE A TONGUE CUT-OFF IF A 2€ST FOLLOWS.

02 LONGER: PLAY WITH A FP ANO CRESCENDO TO THE CUT-OFF.

"Oan" Nores

1o

AND PLAYED THE SAME WHETHER MAQKED ACCENT 02 MARRATO, 02 COMPLETELY UNMARKED.

Use LeaATo TONGUING WITH FULL VOLUME. DOWNBEAT NoTes Age LoNGeR (1/3)

SOLI0 ACCENT VOLUME WITH TONGUE CUT-0FF. ALWAYS 1/% OF THE BEAT,

LENW
1 VvV

= Y]

B. 3ra Note "Oans"
Q. "Oor" Nores
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A22 STYLE & ARTICLLATION

J SHOULD 8¢ PLAYED "Dot".

"OAR" NOTES SOUND CONNEQTED T0 NOTES BEFORE ANO AFTEQ THEM. REMEMBER THAT NO MAZUING MEANS A

0. "Oan-Dor" COMBINATIONS
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€. "000" Nores

ANy J7 WHICH PRECEOES A "DOT", 16 PLAYED AS A SOFTER "000".
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THe "WAH" NOTE 16 6LL2ED INTO (NOT TONGUED) ANO PLAYED WITH A HUGE BREATH ACCENT.

WHENEVER A .h PREEDES A J. 02 LONGER NOTE, THEY ARE PLAYED "D00-WaH".

F. "Doo-Wan" Notes
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A22 STYLE & ARTICLLATION
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UOHEN THEY ARE NOT "D005", ADD EMPHASIS 10 L) 1095 OF CONTOURS ANO L) OFFBEATS THAT OON'T SURROUND T0PS OF CONTOURS.

6. EXTeA ACCENTS
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IN 3TH NOTE QUNS, WHEN ACCENTS, "0006", ANO "00TS" DON'T INTEQFEQE, SLUC BETWEEN LUPBEATS AND DOWNBEATS.

H. SLues BerweeN S7i Notes
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845 TALL STvLE é ARTICLLATION Queris WINTees

A. LONG "Oaxt" Notes
TeNuTo J'S 02 LONGER: ACCENT é, HOLO AT PULL VOLUME. Veg A TONGUE CUT-0FF IF A 2EST FOLLOWS.

{ - - - - - - - - - -
A h 2 2 (2 = 2 = 2
7 7 7 /4 ) 7 s 7
- 174 + 4 4 7 4 ¥ 4
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J 02 LONGER: PLAY WITH A FP ANO QQESCENDD T0 THE CUT-0FF.
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B. 34 Note "Oans"
Us LEqATo TONGUING WITH FOLL VOLUME. DOWONSEAT Notes Ae LONGee (1/3) & upseats age aviewee (1/3).
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Q. "Oor" Notes
SOLI0 ACCENT VOLUME WITH TONQUE CUT-0FF. ALWAYS 1/% OF THE BEAT,
ANO PLAYED THE SAME WHETHER MAQKED ACCENT 02 MARCATO, 02 COMPLETELY UNMARQKED.
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0. "Oan-Oor" COMBINATIONS
"OAK" NOTES SOUND CONNECTED T0 NOTES SFORE AND APTEQ THEM, REMEMBER THAT NO MARKING MEANS A o SHOULD 8¢ PLAYED "Dor".
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ALL STYLE & ALTICOLATION

€. "000" Notes
ANY ) WHICH PRECEDES A "DOT", 16 PLAYED AS A SOFTER "000".
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£. "D00-Wan" Notes
WHENEVER A o) PRECEDES A o. 02 LONGER NOTE, THEY AZE PLAYED "D80-WAK'.
THE "WAR" NOTE 16 SLURRED INTO (NOT TONGUED) AN PLAYED With A HUGE BLEATH ACCENT.
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G. EXT2A ACCENTS
UWHEN THEY AE NOT "D005", ADD EMPHASIS T0 L) T0PS OF CONTOURS AND 1) OFFBEATS THAT DON'T SURROUND TOPS OF CONTOURS.
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H. SLLRS BetweeN drd Nores
[N $7H NOTE 2UNS, WHEN AGCENTS, "0005", AND "D0TS" DON'T INTEQFEQE, SLUZ BETWEEN UPBEATS AND DOWNBEATS.
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ALL STYLE & ARTICULATION

OouM Ser uetie WINTERS
A. LONG "Oan" Nores
TeNuTo J'S 02 LONGE?: ACCENT é HOLO AT EULL VOLUME. Veg A TONGLE CUT-OFF IF A 2EST FOLLOWS.
J 02 LONGER: PLAY WITH A FP AND QQESQENDD TO THE CUT-0OFE.
Q10¢ CyMBAL
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8. 34 Note "Oans’”
Use LEaATo TONGUING WITH FULL VOLUME. DOONBEAT Notes Aze LONGER (L/%) & upseats Age avleee (1/3).
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Q. "Oor" Norés

SO0LI0 ACCENT VOLUME WITH TONGUE CUT-0FF. ALWAYS 1/% OF THE BEAT,

AND PLAYED THE SAME WHETHER MARUED ACCENT 02 MAQCATO, 02 COMPLETELY UNMARUED.
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0. "Oan-Dor" COMBINATIONS
"DAR" NOTES SOUND CONNECTED TO NOTES BEFORE AND AFTEQ THEM. REMEMBER THAT NO MARKING MEANS A J SHOLLO € PLAYED "DoT".
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A22 STYLE & ARTICLLATION

€. 000" Notes
ANY J7 WHICH PRECEDES A "001‘", 16 PLAYED AS A sortee "000".

x___
N |
x|
x_
<
x_

N

Enl 0y 9T

T [ F T ¥ ¥ r ¥ ° ¥ °r
e Ty gy Jem ) ) ) )
| E—— ‘b R

\

4

B
-
R
-

s ¥ F ¥ ] ¥ f

F. "0oo-Wan" Notes
WHENEVER A ) PREQEOES A . 02 LONGER NOTE, THEY AZE PLAYED "000-WAH'.
THe "WAH" NOTE 16 5LURRED INTO (NOT TONGUED) ANO PLAYED WITH A HUGE BREATH ACCENT.
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6. EXT2A ACCENTS
WHEN THEY A2E NOT "0005", ADD EMPHASIS T0 D T0PS OF CONTOLRS ANO 27 OFFBEATS THAT OON'T SURROUND TOPS OF CONTOULS.
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H. SLLRs BetweeN dra NoTes
IN 8TH NOTE 2UNS, WHEN ACCENTS, "0005", AND "00TS" OON'T INTEQFERE, SLU2 BETWEEN UPBEATS ANO DOWNBEATS.
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